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*************************************
Overture: Calm Sea and Prosperous Voyage, Op. 27

Felix Mendelssohn (1809-1847)

Peer Gynt Suite, No.1, Op. 46
Edvard Grieg (1853-1907)


I. Morning Mood


II. Asus’ Death


III. Anatra’s Dance


IV. In the Hall of the Mountain King

Intermission

Variations on an Original Theme (Enigma), Op. 36

Sir Edward Elgar (1857-1934)

Kaiser-Walzer, Op. 437 (Emperor Waltz)

Johann Strauss II (1825-1899)

James D. Mooy, Director

Program Notes
Overture: Calm Sea and Prosperous Voyage, Opus 27 
Felix Mendelssohn (1809-1847)

   When it comes to writing "travel-inspired" music Felix Mendelssohn was surely one of the all-time greats.  His "Scottish" and "Italian" Symphonies are probably the most familiar examples, but Mendelssohn also wrote three overtures with sea connotations: The Hebrides Op. 26, The Fair Melusine Op. 22, and today's work, which was inspired by two short poems by the German writer and poet Gõethe (1749-1832).  The first was entitled Calm at Sea, and the second, The Prosperous Voyage.  Mendelssohn chose to give his work a combined title, giving full expression to each of the poetic ideas.

   'Mendelssohn's score for the most part follows the sentiment of the poet's text.  To the sailors aboard a becalmed ship, being motionless on a slumbering ocean is not comforting; "not a zephyr is in motion, sunk to rest is every wave" (notice the sustained notes).  Out of the "fearful silence" a breeze begins to stir the rigging (a flute solo), the ship makes headway, the alert sailors "see land beyond" and the poem ends.  However, Mendelssohn goes a little further and conjures up a triumphant homecoming, exemplified by the fanfares from the three trumpets held in reserve throughout the score, and the piece finally resolves into the shortest of a short prayer of thanksgiving. (the last three measures).'  (BHSO)

Peer Gynt Suite No. 1 



          Edvard Grieg (1843-1907)

   Once upon a time, in the northern land of Norway, there lived a rogue and a scoundrel named Peer Gynt. He was a handsome lad, and many a beauty 'set her cap' for him, hoping to become his bride. But Peer was too clever for that, and always managed to slip away in time, avoiding any commitment that would deprive him of his beloved freedom.

   In 1867 the great Norwegian playwright Henrik Ibsen, whose masterpieces include Hedda Gabler and A Doll's House, decided to write a play about this legendary anti-hero.  But to 'hedge his bet,' artistically speaking, he asked the young Norwegian composer Edvard Grieg, who had just returned from his studies in Germany, to write some incidental music (dances and interludes) for the play.  Grieg was undoubtedly honored to collaborate with the dean of the Norwegian stage, and came up with a total of 23 numbers for the production.  Most well known are the four that became Suite #1 (on today's program), while four others became Suite #2.

  Morning Mood - Peer Gynt, traveling in foreign lands, invites the local elite to a sumptuous breakfast, as the sun rises, gloriously, beyond the swaying palms.

  Ase's Death - Peer Gynt returns home just in time to receive his dying mother's blessing.  The music takes the form of a long, expressive arch, from hushed (piano), growing to an outpouring of grief, (fortissimo), and back to a hushed setting for the final breaths.

  Anitra's Dance - Back on the road again, Peer visits an Arab chieftain.  Anitra, the chieftain's daughter, takes a liking to Peer and performs this shockingly sinuous belly dance for him.  A lone triangle is the only instrument added to the sensuous strings.

   In the Hall of the Mountain King - The Mountain King is none other than the fabled King of the Trolls, those mischievous creatures who live only to wreak havoc on us poor unsuspecting mortals.  Peer ventures into the hall (court) because the king has asked him to marry one of his daughters.  But when Peer is told of the pre-conditions - he would have to grow a tail and become a troll, he splits.  The music is written as one long crescendo (growing louder).  The opening pianissimo portrays the creepiness of Troll Hall, rising to portray "the grotesque and supernatural folk, who desire to kill him."

The Enigma Variations 



     Sir Edward Elgar (1857-1834)
   Edward Elgar, the celebrated composer of the immortal Pomp and Circumstance graduation march, was actually a slow starter in his chosen career.  By 1898, for instance, at the ripe old age of 41, he was barely eking out a living by giving piano lessons at a local girls school. But his fortunes took a sharp turn for the best one afternoon in the following year, when his wife heard him improvising on a catchy tune on the piano.  Struck by the tune's attractiveness she asked him what it might be. His reply: that he thought it might provide the theme for "a few variations in a way to suggest the mannerisms of a few of their friends - a characteristic laugh, a slight stammer, an attempt to play the piano."  Well, Elgar was as good as his word, and the resulting Enigma Variations (the exact nature of the enigma is to this day still part of the puzzle) became Elgar's first international success, and rocketed him into the first ranks of British composers.

   The Enigma Variations consists of fourteen variations (eleven are included in today's performance) on Elgar's original tune, each headed by the initials or the nickname of the person referred to. 
   In 1927 Elgar was asked to provide comments on each of the variations. Here are his words in brief: 

   Theme - The rhythm of the first four notes suggest the spoken words "Edward El-gar-," so this is possibly a reference to the composer himself.

   I  C.A.E. (Carolyn Alice Elgar - Mrs. Elgar)  "Really a prolongation of the theme, but more romantic. Grows directly out of the theme."

   III  R.B.T (Richard Baxter Townsend) "The oboe gives a somewhat pert version of the theme, and the growing grumpiness of the bassoons is important."  
   IV W.M.B.  (William Meath Baker)  A take-charge, busybody host, with a bad habit of slamming doors.
   V  R.P.A. (Richard Penrose Arnold)  "His serious conversation (the basses play the theme) was continuously broken up by whimsical and witty remarks (the woodwinds)."

   VI  Ysobel  (Isabel Fitton)  An amateur viola player who needed to practice her string crossings.

   VIII W.N. (Winifred Norbury)  The gracious "first-lady" of a gracious, music-loving household.

   IX  NIMROD (August Johannes Jaeger)  This music is the crowning glory of the 

Variations. "Jaeger was for years the dear friend, the valued adviser and the stern critic of many musicians besides the writer; his place has never been filled."  The name of the variation wittily refers to an Old-Testament ruler described as a mighty hunter, the name Jaeger being German for 'hunter.'

   XI  G.R.S.  (George Robertson Sinclair)  "The first few bars were suggested by George's bulldog Dan falling down a steep bank into the river Wye (bar 1); his paddling upstream to find a landing place (bars 2 and 3); and his happy bark on landing (bar 5)."

   XII B.G.N. (Basil G. Nevinson)  A fine cellist and a dear friend of Elgar.  Note the two short cello solos that frame this variation.
   XIII  ***  "The asterisks take the place of the name of a lady who was, at the time of the composition, on a sea voyage.  ...the clarinet quotes a phrase from Mendelssohn's 'Calm Sea and Prosperous Voyage'."
   XIV  E.D.U. - Elgar himself (again).  EDU is wife Alice's pet name for Elgar 'Edoo.'   "Finale: bold and vigorous in general style. ... The whole of the work is summed up in the triumphant, broad presentation of the theme in the major."

Emperor Waltz  (Kaiser Walzer)                         Johann Strauss II (1825-1899)

   Johann Strauss Jr., the self-proclaimed 'Waltz King,' was an especial favorite of his beloved Kaiser (Emperor), Franz Josef of Austria. So when Franz Josef set off in 1889 on a State Visit to the German Kaiser, Wilhelm II, Strauss was asked to provide a new waltz, as a toast to the friendship between the two 'Caesars.'  The Waltz King, of course, rose to the occasion, providing one of his most popular successes, The Emperor Waltz.  

   'The pomp and majesty of the work is demonstrated throughout.  A quiet march starts the waltz's introduction before a sweeping crescendo heralds the gentle waltz principal melody.  As more waltz sections are introduced, the mood remains constantly upbeat and triumphant.  A violin solo near the end of the work is a touching melody of the first waltz section, before a trumpet fanfare ushers the end of the towering work, complete with a drum roll on the timpani and a strong brass flourish.'  (Peter Kemp)
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