Program Notes
by Martin Shapiro

Light Cavalry Overture (1866) Franz von Suppé (1819-1895)
What better way to open tonight's concert than with a lively, gal-
loping overture - written by Franz von Suppé, the same composer
who gave us the equally popular Poet and Peasant Overture. The
Light Calvary Overture was written for von Suppé's operetta of
the same name. Interestingly, there is no cavalry in the story, but
there is a group of overweight dancers who are often referred to
jokingly as the "light cavalry."

The overture, apart from its catchy rhythms, is striking for its fre-
qguent changes of style. The opening fanfare is nothing less than
majestic (Maestoso), but soon gives way to a fast transition
(Allegro) to the first "cavalry” music (Allegetto brillante). A short
cadenza for clarinet leads to a darkly expressive "Hungarian" pas-
sage, and, finally, the rousing return of the lively cavalry music
(Tempo primo).

Swan Lake Suite Peter llyich Tchaikovsky (1840-1893)
The Swan Lake Suite is, in truth, a ballet without dancing. Back in
Tchaikovsky's time it was quite common to take a popular ballet,
like The Nutcracker, and transform it into a symphonic suite, to be
performed not by costumed dancers, but by the members of a
symphony orchestra, as in tonight's presentation. The fairy tale-
like story of Swan Lake tells of a Handsome Prince who falls in
love with a Beautiful Maiden who, under the spell of an Evil
Magician, spends her days with her companions, transformed into
swans (at Swan Lake).

1. Scene - A group of swans, soon to be changed into beautiful
young women, glide across the lake.

2. Waltz - Danced by young villagers (not swans) - the longest,
and most graceful, dance in the suite.

3. Dance of The Swans - This is probably the most parodied
dance in all of ballet, as a chorus-line of ghostly swans floats
ethereally across the stage (wearing tu-tus).

4. Hungarian Dance - Czardas. A solo dance in one of the
Grand Ball scenes, for one of the ladies seeking to wed the
Prince.
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Overture to "Light Cavalry"
Franz von Suppé (1819-1895)

Swan Lake Suite
Peter llyich Tchaikovsky (1840-1893)

Sea Songs - Quick Step March
Ralph Vaughan Williams (1872-1958)

Intermission

Symphony #5 in D Major (*'Reformation’")
Felix Mendelssohn (1809-1847)

I. Andante, Allegro con fuoco

I1. Allegro vivace

[11. Andante

IV. Choral “Ein feste Burg ist unser Gott.”
Andante con moto, Allegro maestoso

James D. Mooy, Conductor
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(Program Notes--Continued)
5. Neapolitan Dance. In this final dance, from Naples, a storm
over the lake subsides, and with the coming of dawn the lady
swans find themselves free forever of the evil spell.

Sea Songs - Quick Step March

Ralph Vaughan Williams (1872-1958)

Ralph ("Rafe") Vaughan Williams, the beloved English composer,
believed that "art, like charity, should begin at home." So when he
began his career as a composer, in 1902, he focused on collect-
ing English folk songs, and then went on to write his own songs in
the best traditional English style. Sea Songs - Quick March is
often performed as a band composition, but a fortuitous discovery
of another version, in the SBCC orchestral library, has enabled all
of us to enjoy this tuneful march.

Symphony #5 in D ("Reformation™)

Felix Mendelssohn (1809-1847)

Question - When is a Symphony #5 not really a Symphony #5?
Answer - When it's Mendelssohn's Symphony #5. He wrote it in
1830, when he was barely 20, for the 300th anniversary of Martin
Luther's Protestant Reformation. But he never felt satisfied with
the youthful work, and didn't allow it to be published (and num-
bered) until after his death.The first movement begins with a slow
and solemn introduction, as a tribute to Luther. The introduction
ends strikingly with two Dresden Amens, hushed melodic figures
taken from the old Dresden liturgy. The first movement "proper”
(Allegro con fuoco) is exactly what it sets out to be - an "Allegro
with fire." The fire continues to the end of the movement, except
for one Dresden Amen half-way through. Dance-like and repeti-
tious, the second movement (Allegro vivace) appears to pay trib-
ute to the older Classic Minuet. The middle section, or Trio, is
especially song-like. Like a beautiful lament the third movement
(Andante) provides a seamless transition to the Finale. And what
a surprise - the fourth movement's slow introduction is built on A
Mighty Fortress is our God, a hymn-tune said to have been com-
posed by Luther himself. This chorale is heard again to open the
lengthy Allegro, and returns in long-note augmentation to bring
the movement, and the symphony, to a rousing close.



